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Romeo iJulia, rez.David Gutiérrez,Barcelona Flamenco Ballet

fot. Archiwum wtasne zespotu

Zamykam oczyi czuje sig jak w stonecznej Hiszpanii — a wszystko
to za sprawgRomeai Julii w zupetnie nowej odstonie. Jaksie oka-
zuje, legendarne dzieto o tragicznej mitoSci mozna opowiedzie¢
catkowicie bez stow. Przekonat o tym zespét Barcelona Flamenco
Ballet, ktory swoim taricemrozgrzat widownie do czerwonosci.

Zza kurtyny wyfaniajg sie muzycy wraz z wokalistg. Elektryzujgce
dzwieki gitary, fletu i perkusji akompaniowatyglosowi, ktéry emocjo-
nalnoscig przeszywatciata widzéw. Posrodtradycyjnych, hiszpariskich
piesni opowiadajgcychomitosci i konfliktach, pojawiajg siefragmenty
Szekspira. Jednakweflamenco to stopy sgnajwazniejszym instrumen-
tem. Muzycy musza stucha¢ stepowania, aby dostosowac sie do niego
z melodiami. Tancerzemajg niesamowicie ptynne ruchy. Od poczatku
wciggajgwidza w swoéj energetycznyswiat i hipnotyzujg pracandg.

Oczywiscie nie moze w tej historii zabrakngC pary kochankow.
Pierwszy wychodzi Romeo,kiéry swojg powazngmimikg i ruchem na
scenie przypomina byka. Napiecie, jakie akior buduje stepowaniem,
jest nie do opisania. Cafe jego cialo drzy, a on stepuje niczym galopu-
jacy kon, kiory nie zamierzasie zatrzymac. Do tego jego muskulatura,
ciemna broda i zawadiacki usSmiech powodowaly fale gorgcau dam

skiej czesciwidowni. To on podkrecat atmosfere— wcigz bylo mu malo :
taricai oklaskow. Julie ,gibkosci, tarica z wachlarzem, podrzucania sukni,

potrafita operowacmimikg twarzy. Emocje emanowalyz categoijej
ciata.

. Byla romantyczna, flirciarska, ale takze zrozpaczona.

Soldéwki Romeai Julii byty najlepszym elementem tego widowiska,

aleto sceny zbiorowe oddawaly prawdziwego ducha Hiszpanii. Sceny
walki, bal maskowy, tworzyly prawdziwe widowisko, w ktérym syn-
: chronizacja byla na najwyzszym poziomie. Parkiet prawie spionat od
energetycznychkrokow tancerzy. Do tegozmieniajgce sie wkazdej sce-
nie bogato zdobione stroje byly olsSniewajgce. Az chcialoby sie zabra¢
zszafyJulii biaty gorset, rézowgsuknie i ziote pantofelki.

Dla zachowania balansu, scenografia pozostata bardzo prosta. Za-

brakio jednak ikonicznegobalkonu Julii oraz budujgcychklimat wizu-

alizacji w tle, ktére zastgpionojednokolorowymi planszami. Brakowa-
fo postaci drugoplanowych oraz pelnej historii  kochankow z Werony,
a nie tylkko wybranych, kluczowych momentéw. Poszerzonawersja
spektaklu bytaby odpowiedzig na niedosyt widowni, ale zapewnesta-

nowitaby takze duzewyzwanie kondycyjne dla artystow.

Po prostu zakochatam sie weflamenco i teatrzetarica. Dawnotak
niebolaty mniedionieod oklaskéw i gardio od radosnych okrzykow.
Po obejrzeniu tego spektaklu mam ochote natychmiast zapisac sie na
lekcie hiszpariskiegoi  wsigs¢ w najszybszy samolot do Barcelony.

Natalia Hatak



HISZPANSKIE FLAMENCO ROZGRZALO
ZMOKNIETYCH GDANSZCZAN

Romeo iJulia, rez.David Gutiérrez, Barcelona Flamenco Ballet
fot. Archiwum witasne zespotu

Juzprzed rozpoczeciem Romeai Julii w teatrze dalo sig odczuépod-
ekscytowaniezgromadzonychwidzow. Wsréd nich znalazty sie dwie
byte studentki profesora Limona. Ciekawilo je, jak hiszpariskakul-
tura zostata wplecionaw Szekspirowskidramat. Innych do udziatu
zachecity,koloryt i gorgchiszpariskiejkultury”.

ArtySci Barcelona Flamenco Ballet mieli widownie w garsci juz po
pierwszej scenie. To po niej teatr zadrzat (i nie jest to hiperbola) nie
tylko od uderzenr obcasdwiancerzy, lecz takze od gromkich braw pu-
blicznosci, ktdre od tego momentu rozbrzmiewaly po kazdej kolejnej
scenie!Widzowieniekryli - zachwytuwystepem.Z niedowierzaniem kre-
cili glowami, a imie Pariskiebyio wielokrotnie wymawianenadaremno.
Juzw przerwie po drugim akcie moznabyio uslyszeg, ze ,jest ogierY,
aspektakl jest ,cudowny, ekspresyjny, fantastyczny, ado tegotagitara. ..”

Jednakto w drugim akcie nawigzat sie prawdziwy dialog z widzami.
W czasie tanecznego solo Romeo mozna bylo uslyszeC okizyki  zache-
ty po hiszparisku— ,,;Olel, ,jBueno!” — a ich czestotiiwose stale rosta.
Apogeum tego gorgcego entuzjiazmu nastgpiio podczas ukdondw. Pod
wplywem zywegoaplausu publicznosci zespdtzdecydowatsie na impro-
wizowany segment, "fin de fiesta" podczaskidrego chetni tancerze mogli
popisac sie swoimi umiejetnosciami - (,Gdybym tak umiafa, to  tez
bym sie flekso wata.”). Mimo, ze wszystkie soléwki trwaty dobre 10
minut, widownia nadal byta pelna.

Wychodzacywidzowie chetnie dzielili - sie swoimi emocjamii wraze-
niami. Niektorzy wychodzili zetzami w oczach,inni rozmawiali o pracy,
jaka musieli wykona¢ artysci, aby osiggnactakg forme i muskulature.
Jeszczeinni znadmiaru emocii nie potrafii - wydobycz siebie ani sowa.
Wiele ostbzwrocito uwagena charakterystyczny element meskich stro-
jow: ,Wyobrazaszsobie naszychpolskich mezczyznw takich rajtuzach?’
oraz na ekspresyjnos¢aktorki grajacej Julie: ,Przez jej mimike moz-
na bylo o wszystko poczut jeszcze bardzij, cho¢ szczerze myslalam,
zeto niemozliwe.” Jednak wszyscyzgadzali sie co do jednego — wystep
Hiszpandwrozgrzat ich w ten ponury, deszczowydzien.

Anna Szygula



REVIEWS
THE ENERGY OF BODIES IN MOTION

Romeo and Juliet — Barcelona Flamenco Ballet

I close my eyes and feel as though I am in sunny Spain, thanks to
Romeo and Juliet in a completely new version. It turns out that the
legendary story of tragic love can be told entirely without words. The
Barcelona Flamenco Ballet proved this, taking the audience to the
limits of emotion through their dance. From behind the curtain, the
musicians appear together with the singer.

The solos of Romeo and Juliet were the best element of the
performance, while the ensemble scenes truly captured the spirit of
Spain. The fight scenes and the masked ball created a genuine
spectacle, with an extremely high level of synchronization.

The floor seemed to burn beneath the dancers’ energetic steps. Added

The electrifying sounds of the guitar, flute and percussion accompany to this were the magnificent, richly decorated costumes, which

voice whose emotional intensity seems to pierce the bodies of the
spectators.

Among traditional Spanish songs about love and conflict, fragments
of Shakespeare appear. In flamenco, however, the feet are the most

important instrument.

The musicians have to listen to the dancers’ footwork in order to
adapt their melodies to it. The dancers move with extraordinary
fluidity. From the very beginning, they draw the audience into their
world full of energy and hypnotize them with their footwork.

Of course, the story could not be complete without the pair of lovers.
Romeo appears first, and his serious expression and movements on
stage make him look like a bull. The tension he creates with his
footwork is indescribable. His whole body trembles as he strikes the
floor with his feet like a galloping horse that has no intention of
stopping.

His physique, dark beard and mischievous smile caused a wave of
enthusiasm among the female spectators. Undoubtedly, he helped

changed from one scene to another and were dazzling. One could
almost wish to take home Juliet’s white corset, pink dress and golden
slippers. To maintain balance, the stage design remained very simple.
However, Juliet’s iconic balcony was missing, as were the atmospheric
visual projections in the background, which were replaced by
monochromatic panels. Secondary characters were also missing, as
was the complete story of the lovers from Verona, with the
performance instead focusing only on a few key moments.
A longer version of the performance would satisfy the

audience’s desire to see more, although it would undoubtedly also
represent a significant physical challenge for the artists.

I simply fell in love with flamenco and dance theatre. It had been a long
time since my hands had hurt so much from applauding or my

throat from shouting with joy. After seeing this performance, I feel like
immediately signing up for Spanish lessons and getting on the fastest
plane to Barcelona.

raise the temperature in the room: he seemed unable to get enough of

dancing and applause.

Juliet, with her flexibility, handling of the fan and movement of her
dress, managed to express herself extraordinarily through her facial

expressions. Emotions radiated from her entire body.
She was romantic, flirtatious, but also completely desperate.

Natalia Halak

SPANISH FLAMENCO WARMS UP RAIN-SOAKED

RESIDENTS OF GDANSK

Romeo and Juliet, dir. David Gutiérrez, Barcelona Flamenco Ballet

Photo: the company's own archive

Even before Romeo and Juliet began at the theatre, the excitement
among the gathered audience could already be felt. Among the
spectators were two former students of Professor Limon.

They were curious to discover how Spanish culture had been
incorporated into Shakespeare’s drama. Others had been drawn to the
performance by the “colour and heat of Spanish culture.”

“The artists of the Barcelona Flamenco Ballet had the audience

in the palm of their hands from the very first scene.

After it, the theatre literally trembled — and this is no exaggeration
— not only because of the thunderous sound of the dancers’ heels,
but also because of the roaring applause from the audience, which
from that moment on erupted after every scene. The spectators did
not hide their enthusiasm for the performance. They shook their
heads in disbelief, and the name of the Lord was repeatedly taken in
vain. Already during the interval of the second act, comments such
as ‘This is fire!” and ‘The performance is wonderful,

expressive, fantastic... and that guitar...” could be heard.”

However, it was during the second act that a true dialogue with the
audience took place. During Romeo’s dance solo, shouts of
encouragement in Spanish — “;O1&!”, “;Bueno!” — could be

heard, and their frequency continued to increase.

The highlight of this enthusiasm came during the final bows. Encouraged
by the audience’s lively applause, the company decided to perform an
improvised “fin de fiesta” section in which the dancers who wished to do
so could showcase their skills. (“If only I could do that, I would

do it too!”). Although all the solos lasted around ten minutes, the
audience remained completely captivated.

As they left, the spectators were eager to share their emotions and
impressions. Some left with tears in their eyes; others talked about the
enormous amount of work the artists must have put in to achieve such
physical condition and muscularity. Others were so overwhelmed by
emotion that they could not find the words to express themselves.

Many people commented on the distinctive element of the men’s
costumes: “Can you imagine our Polish men wearing tights like these?”
Others highlighted the expressiveness of the actress playing Juliet:
“Through her facial expressions, you could feel everything even more
intensely, although honestly I thought that was impossible.”
However, everyone agreed on one thing: the Spanish artists managed to
warm them up on that grey and rainy day.

Anna Szygula



